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Preface to all Lovers of 


MUSICK. 


_————_ 


USICK in Ancient Times, was held 
M in as great Eſtimation , Reverence, 
and Honor, by the beſt underſtandines 

and nobleſt bloods, as any Science Li- 

beral whatſoever : The Grave Philoſophers 
: reputed it an Invention of the gods, beftowing it 
on men, to make them better conditioned than 
bare Nature afforded , commending chiefly theſe 
\ Three Arts zn the Education of Youth { Gra- 
: mar, Muſick, Gymniſtick : ) Th laſt for the 
Limbs in Atttvity and Feats 

| of Arms: The other two for the Ordering their 
| Voyce in Speech and.Song ; meerly to Speak 
: and Sing are of Nature, and this double uſe of 
; the Articulate woyce the Rudeſt Swains of all 
Nations do make, But to Speak well, and Sing 
* well, are of Art, neither of which cap be at- 
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tained but by the Rules and Precepts of Art, | 
Quintil, writes in he time the ſame men tawght | 
| both Gramar and Muſick, as of ſpecial uſe in | | 
the breeding of Children ; partly from its na- | : 
tural Delighe , and partly f rom the Efficacy it | | 
hath in the moving the AﬀeCtions to Virtue : | | 
Alſo conducing much to Bodily health by the | | 
Exerciſe of the Voyce, if with it be joyned | | 
alſs the Exerciſe of the Limbs ; and ſuch need | * 
not fear Aſthma or Conſumption : Much be- | | 
nefit alſo hath been found by ſuch who have had | | 
Detedts of Speech, as Stammering and bad 
Utterances. Nor has Mulick been of Civil uſe 
only but Divine, as Yen. Beda writes , That no 
Science but Mulick may enter the dores of the | 
Church : Teſtimonies of which we have many | 
78 Scripture, 4s in Moſes time , when the 
Church was in a wandring condition in the 
Wilderneſs, as you may read, Exod. 15. But | | 
after the Church came to a ſerled condition , as | 
7n the dayes of David and Solomon , David | 
a man after Gods owne heart , having ſingular 
K _— not in Poetry alone, but in Muſick 
alſo, juaged them both to be things neceſſary for | 
zhe Houſe of God; Fifty three of his hoty + 
Metres or Palins he dedicated to his chief bo U- 
| IC1an 
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fician Jeduthun to Compoſe Muſick to them: : 
How acceptable this Divine Harmony was to 
God, you may read, 2 Chr.5. 12,13, 14, Thus 


' it cortinued as part of the Divine Worthip of 
| God zn the Church of the Jews too , and after 


our Blefled Saviours time, even till the De- 
ruttion of their Temple and Nation by T1- 


* tus: This part of their Publick Worſhip, which 


was Singing of Hymns and Pialms , was after 


" continued and uſed by the Coun in and after 
© 


our Saviours time 5 our Bleſled Saviour gave 
example thereof at his laſt Supper, Mat.26,30. 
And when they had ſung an Hymne, &c. And 
St. Paul enjoyned the ak thereof , as you may 
read, Eph. 5. 19. & Col.3. 16. Peter Marr, 
roveth Mulick to be in ufe in the Chriſtian 
Church from the dayes of the Apoltles, —_ 
Plinius Secundus wrt to Trajan , That t 

Chriſtians did Hymnos antelucanos Chrifto 
luo canere, Sig Praiſes unto thety Chriſt be- 


wo 


fore day-light. To come nearer our Times , 


Conſtantine the Great for the honor of Divine 
Service began that Church-Song ; as did alſo 
that Chriſtian Emperor 'Theodoſtus, #n the 
midſt of the Congregation lead in ſinging 
Hymns #9 God, Juſtinian the Emperor did 

: A3 Compoſe 
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Compoſe a Hymne to be ſung in the Church of 


Conſtantinople, which began, The onely be- 


gotten Son and Word of God, Thus hath. 


Muſick beer continued in the Divine Worſhip 


of God in meſt Chriſtian Churches of the | 


world unto this day: True it is, ſome of the An- 
cient Fathers 4d 

Muſick in the Worſhip of God , but that con- 
demneth not the Right uſe thereof , any more 
than the Holy Supper is condemned by St. Paul 


whilſt he blameth theſe who ſhamefully profaned | 


it. Therefore (Courteous Reader) this Myſte- 
rious and Divine Art ( for it uſes both Divine 


and Civil) hath ever been had in ercat Eſtima- | 
tion : Theſe who are Lovers hereof , muſt allow | 


Mulick to be the Gift of God; yet, like others 
his Graces and Benefits, is not given to the 
Tale ; thoſe that deſire to have it, muſt reach it 
to them with the hand of Induſtry, by putting in 
prattiſe th: Works and Inventions of skiltul 
Artiſts, Books of Inſtructions to Mulick , 
our Nation is not ſo well ſtored as Forrein 
Countreys are ; what have been printed in this 


Nation worthy of peruſal are onely two, viz. 


Mr. Morley's Introduction, and. Mr. Butler's 


Principles of Muſick, both which are wery _ 
an 


find fault with the Abuſe of 
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* and ſcarceto be had,the _ of them being 
long ſince ſold off « I have therefore in a Briet 
th and Eaſie method ſet down the whole Grounds» 
IP! of Muſick, which are neceſſary for young Pra- 
he © &itioners, both for Song and Viol, 7 confeſs, 
N- men better able than my ſelf might have ſpared 
of my pains, but their Slowneſs ana Modeſty (being 
- as I conceive unwilling to appear in Print about 
re | ſo ſmall a maiter ) have put me upon the Work, 
ul | which 1 count very uſeful, though with the dan- 
ed ger of not being ſo well done as they might have 
e- | performedit, The Rules of all Arts ought to 
e | bedelivered in plain and brief Language , and 
i- | not with flowers of Eloquence ; and ſo this 

w | Work 7s more ſuitable to my Abilities. 

's*' The Workas it is, I muſt confeſs, is not all 
"Ye my owne, ſome part thereof was Colletted out of 
is | other mens Works , which 1 hope will the more 
B | Commendit, andif the Brevity , Plainneſs , 
Il ' ad Uſefulneſs thereof may beget any acceptance 
» | with thee, it will encourage me to do thee more 
1 ſervice in other thi nes f this nature. 


Thine 
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IT, 


wy of the Scale of MUSICK ; called 
Py the Gam-Ut, | 


b& ſick, both Focal and 1» 
THI ſtrumental ; and as Orni- 


W) thoparchus reporteth, it 


was compoſed by Guido 
'' E WY Aretinus , about the year 
.} goo. who alſo in fix ſyllables, which he 
| found in the Saphicke of the Hymne of 
| S. Fohannis Baptiſta, ſaith, 


UT. queant laxis RE ſonare fibris 
MIra-geſtorum F Amuli tuorum 

S9Lve poluti L Abii reatums 
B [ 
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It is ſuppoſed he drew the fix names of the | 
Notes, viz. Ur, Re, M1, Fa, Sor, La:; 
Another Deſcanted thus, | 
uT RElvet Mlſerum FAtum SOLitungue LAborem. 


_ 


Y 
& 


hand = 7 wes 


Theſe f1x Notes were thus generally taught | 
and practiſed for many years in the ſame or- |} t 
der, Aſcending and Deſcending : but in theſe | 


't 
latter times, Foure of them are onely in | 
is 


uſe , the which are Sol, Za, Mz, Fa; fo that | 
Ut and Re are now changed into Sol and Za, |t 
theſe four being found to be ſufficient for the |t 
_— of the ſeveral ſounds,and leſs bur- © t 
thenſom tor the memory of the Practitioner, | 
Befides theſe Names of the Notes, there * 
is uſed in the Gam-Ut, ſeven Letters of the | 
Alphabet , which are ſer at the beginning of * 
each Rule and Space, as G, A.B.C.D.E, F. 
And of theſe there are Three Septenaries | 
aſcending one above the other, G. being pur *' 
firſt, which is according to the third Letter *' 
in the Greek Alphabet, called Gamma, and is | 
made thus TI , in token that the firſt deriva- ! 
tion thereof was from the ancient Greeks. 
Theſe ſeven Letters of the Alphabet are 7 
called the ſeven Cliffs, or more properly | 
Cleaves , 


' The Skill of Muſick, ; 


\ . | Cleaves , the other Names or ſyllables ad- 
'* joyned to them , the Notes ; And by theſe 
' Three Septenaries are diſtinguiſhed three ſeve- 

© ral Parts, which the Scale is divided into: 
ht | Firſt, the Baſſe , which is the loweſt part g 
r- | the ſecond, the Mear, or middle part ; the 
ſe | third , the Treble, or higheſt part; ſo thar 
in | according to theſe Three Septenaries, Gam us 
at F the loweſt Note, and Ela the higheft. And 
"0 | this the uſual Gam uts in Mr, Morley and 0- 
he | thers, did not exceed ; bur it is well known 
r- {that there are many Notes in uſe, both above 
r, {and below exceed that compals, - both in 
re | Yocal and Inffrumental Muſick, and therefore 
1e 1 ought not to be omitted ; for the Compaſs 
of [of Muſick ought not to be confin'd ; for 
F, \though there be but Three Seprenartes in the 
Ro of the Alphabet , which amounts to 
ithe Compaſs of one and Twenty Notes or 

-r :Sounds; yet if occaſion requires, you may 
is > Aſcend many more, for it being but the ſame 
;- 1over again, onely eight Notes higher: And 
Jalſo (if occaſion require ) you may Deſcend 
e many Notes. lower than Gam-#t, as the 
Compals of the Yoyce or yer is able 

, Itoextend , the which will be the ſame to 
; B 2 thoſe 
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thoſe above, onely eight Notes lower, and it} 
is uſual to diſtinguiſh them thus : | 
Thoſe above Ela are called Notes in Alt,} 
as F faut, and G ſol re ut, &c, in Alt: And 
thoſe below Gam-ut are called double Notes , 
as Double F fa nt, E la mi,&Cc. as being Eights 
or Diapaſons to thoſe above Gam-ut , I have! 
therefore in the Table of the Gam-ut in this 
Book expreſſed them in their right places :) | 
The Gam-ut is drawn upon fourteen Rules | 
and their Spaces ; which fourteen Rules and} - 
= comprehend all Notes or Sounds uſu-! | 
al in Muſick , either Yocal or Inſtrumental 
though when any of the Parts which it 1s 
divided into, come to be prick'd out by 1t! 
ſelf, in Songs or Leſſons, either for Yoyce or} 
Viol, five lines is only uſual , as being ſuf} 
cient to contain the compaſs of Notes there+ 
to belonging : But if there be any Notes that? 
ended Higher or lower , it is uſual to add a! | 
line in that place with a Pen. But Leſſons for} | 
the Organ, Virginals,or Harp,two ſtaves of f1xi 
lines together are required , one for the left} 
hand, or lower Keyes, the other for the right, 
Or per K es. 
Therefore he that means to — 
Wild 
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d ic! what he Sings or Playes, muſt ſtudy to be 

| perfeft in the knowledge of the Scale or 
Alt, Gam-nt,and to have it pertedtly in his memo- 
\nd} ry without book , both forwards and back , 
es | and to diſtinguiſh the Cliffs and Notes as they 
-hts) bein Rule and in Space z For by knowing the 
ave. Notes Places,their Names are eafily known, 
this} Alfo, on the right fide of this Table of 
es -) the Scale or Gam-ut are ſet Three Columns, 
os [ wherein is ſhown the Names of the Notes 
* Aſcending and Deſcending in their ſeveral 
* Keyes : In the firſt Columne is ſet down the 
* Names of the Notes as they be called,when it 
is) iS B duralss or B ſharp , as having no flat in 
it) B mi, and then your Notes are called as they 
! are ſet down on the Rules and Spaces : The (e- 
cond is B proper, or B naturalis, which hath a 
| B flat in B monly,which is put at thebegin- 
! ning of the /zze with the Cl:ff, and there you 
! havealſo the Names as they are called on 
* Rule and Space : The third is called B fa or 
4 B mollaris,having two B flats, the one in B m# 
; the otherin ZE /a mz placed as the other, 
% Intheſe Three obſerve this for a General Rule, 
} that what Name the Note of any Key hath, the 
! ſame name properly hach his E:ght above or be- 


low him, be ir either in Treble, Men, or Baſſe. 
B 5 There 
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There is an old Meeter , though not very | 
common, yet it contains in it many pithy 3 , 
Rules of the Theorick part of Muſick, which | | 
are worthy to be obſerved of thoſe who are | £ 
young beginners , and as it fals in our ſeveral | | 
Chapters I ſhall inſert it: Ic begins thus , 


T 0 attain the skill of Muſicks Art , 
Leary Gam-ut up and down by heart , | \ 

T hereby to learn” your Rules and Spaces , | 

Notes names are aaa: dem their fl. | [ 


The Gamur 
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A Second Table of the Scale or Gam-ut , in © 
which every Key or Note is put in his | 
proper place,upon the five lines, according | 
to the two ſigned Cleawes or Cliff of the 
Baſſe and Treble, | Aſcending trom the 
loweſt Note of the Baſſe, to the higheſt in 
the Treble. - 


Dla ſol, E la, F fa ut, G ſolremt, Alamire, 


| EEEEEEE=zS 


F aut, © ſolre ut, Alamire, Bfab mi, C ſol fa, 


455 
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S | Of the Clifts or Cleaves. 

! FT N the Gam-ut ( as I ſaid before ) is contai- 
E 

N 


1 ned three Septenarics of Letters, which are 
G. A.B.C.D.E.F. Thele ſeven Letters 
are ſet at the beginning of each Ryle and 
Fpace, and are called the ſeven Cleaves z of 
heſe ſeven, foure is onely uſual , the which 
are uſually placed at the beginning of every 
ine of the Song or Leſſon: The firſt is called 
ithe F fa ut Cleave or Cliff, which is onely pro- 
per to the Baſſe or loweſt part , and 1s thus 
ſigned or marked, &: : The ſecond is the 
C ſol faut, which is proper to the middle, or 
nner parts, as Tenor, Counter-Texor, or Mean, 
5nd he is thus ſigned or mark'd Z, The third 
is the G ſol re ut Cleave or Cliff, which is 
> Fonly proper to the Tresle, or higheſt, and is 
: Eſigned or marked thus B 
Theſe Three cif are called the three 
gned Cliffs , becaule they are alwayes ſet at 
{che beginning of every line of a Song, or Leſ- 
on; (tor Cleave is derived from Clavs,which 
# fignifies a Key.) By this Clzff the places of all 
the Notes in your Song or Leſſons are known, 


2 proving your Notes from it, The 


Y 
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The fourth is the 3 Cleave or Cliffe, which | 
15 proper to all parts, as being of two natures | 
or properties, that is to ſay, Flat and Sharp, | 
and doth onely ſerve for that purpoſe tor | 
the Flatting and Sharping of Notes, and | 
therefore he is called 3 y B mi; the B fa | 
fignifies Flat, the B mi Sharp, The B fa or 
B flat, is known by this mark b and the B mi | 


( which is ſharp ) by this xe. 


But theſe two Rules obſerve of them © 
both :- Firſt the Z fa or B flat doth alter both | 
the name and property of the Notes before | 


which he is placed,and are called Fa, making 


them half a toe or ſound lower than they F 


were before, 


Secondly, the B mi or B ſharp alters the | 
property of the Notes before which he. is | 
placed, but not their Names ; for he is uſu- | 
ally placed either before F4 or Sol, and they | 


retain their Names ſtill , but their ſound 1s # 
raiſed half a Tone or Sound higher, h 

Thirdly , note that this B. chf is alſo ſer | 
at the beginning of the Lines with the other Þ 
Cliff, and is uſually put toſeveral Notes, as * 
they be in the middle of a Song or Leſſon, for | 
the Flatting and Sharping of Notes. 
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Cuaeye, TIL 


| A brief Rule for the Proving the Notes 


in any Song or Leſſon. 


Irit obſerve with what Cleave your Song 
or Leſſon is figned with at the beginning z 


| ifit be the G ſol reur Cleave,, then if the 
| Note be above it , you muſt begin at your 


G fol re ut Cleave, and afſigne to every Space 


| and Rwle a Key, according to your Gam-ut, 
" Aſcending till you come to the Rule or Space 
: where the Note is ſet : If the Note be be- 
low your Cleave or Cliffe , then you muſt 


' | prove downwards to him,ſfaying your Gam-ut 


{ backward, aſſigning to each Rule and Space 
* a Key, till you come to his place. So that 
* by this knowing in what Key of your Gam-ut 


your Note is ſet, you will eaſily know his 


{ name, the next Chapter directing you an 
* infallible Rule foric, by ſeveral Eafte and 
/ Familiar Examples, 
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Containing a plain and eaſie Rule for the | 
Naming your Notes in any GCleave. | 


H Aving obſerved the foregoing Direction | 
of Proving your Notes , to know their | 
Places, you may eaſily know their Names | 
alſo, if you will tollow this Rule : Firſt, ob- | 
ſerve that X11 the principal or maſter Vote , | 
which leads you to know all the other , for * 
having found out him, the other followes | 
upon courſe ; and this A# hath his being in | - 
foure ſeveral Places , but he is but in one of | 
them at a time ; his proper Place is in B mi: Þ 
but if a B fa, whichisa 5 flat ( as is mentio- Þ 
ned in chap. 2.) be put in his place, then he is 
removed into Elams, which is his ſecond ; | 
but if a B flat be placed there alſo, then he is | 
in his third Place , which is 4 /a wire, if a | 
B flat come there alſo, then he is removed | 
ip his fourth Place , which is D la ſol re fo 
that in which of theſe he is, the next Notes | 
above | 
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above him Aſcending are Fa ſol la, Fa ſol la, 
twice, and then you meet with your Mz 
again , for he is tound but once in Eight 
Notes : Inlike manner, the Notes next below 
| him Deſcending, are La ſol fa, La ſol fa, and 
'e | then you have your At again: I ſhall here in- 
> | ſert ſome Examples of the Old Meetey, for 
'* the more eaſie underſtanding of this Rule, 


ir No man can ſing true at Firſt ſight, 
5s | Unleſs he Names bis Notes aright ; 
- | Which ſoon is learnt , if that your Mi 


You know, where ere it be, 


I. If that no flat be ſet in B, 
Then in that place ſtandeth your Mi, 


Example. &- 


- 
_— _—k{K. LL. 
” m—_ 
JT —_— —_— — 
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Sol Ia Mi fa Sal la fa Sol, 


"Bfabmi. 2, But if *B alone be flar, 
* Ela mi. Then *E, s Mi be ſure of that. 


Example, 
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Sol la fa Sol la Mi fa Sol. 


3. If both be Flat, your B and FE, 
*Alamire. Then * A # Mi here you may ſee. 


A—— 
A 


Example. DE EEEES== ae | 


La Mi fa ſol la fa fol Fi 


4. If all be Flat, E, A, and B, 
*D la ſolre. Then Mi alone doth ſtand in *D, 
Examp. ES === = 
© i FO fa ſol Ia Mi fa ſol "_ 


The firſt three Notes above your Mi, 
Are ta (ol la here. you may ſee, 
The next three under Mi that fal, 
Them la ſol ta you ought to calle 


Ee 


_— la mi fa ſol la fa ſol fala fol 7 mi Ta ſol fa, 
if 


"4 
by 1 | 
4 
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If you'l ſing trae , without all blame , 
You call all Eights by the ſame Bae, 


Sol la fa fol Sol fa Ia ſol. 


| Example. = === = 


Sol la fa fol Sol fa ls ſol, 


{ Theſe Examples being very eafte to the 

Learner, to direc him in the right naming of 
| his Notes, which is a very great help to the 
| Singer. For there is nothing makes one 
' ſooner miſtake his tune than the miſnaming 


| his Notes: Therefore once-more obſerving 
\ # the foregoing Rules of Naming your Notes, 


{ by finding your A in his ſeveral places, caſt, 
your eye on this following Example , For. 
2 the Calling or Naming your Notes, in any 
Cliff whatſoever , be it Baſſe, Treble, or any. 
Inward part. For there is no Song pricked: 
down for any Part, but it doth imploy ſome 
8 cf thoſe Five lines in this following Exam- 
ple ; "The which ſeveral parts are demonſtra- 
ted by thoſe little Arches on the right fide 
of it. Ns 


>, 
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Example, 
MimB, MiinEZ, MinhA. 


poet LE 


This Example exprefles the Name of the 


Notes as they be called inthe three Removes 
of your Mi. I have ſeen ſome Songs with four 


_ flats, that is toſay,in B mi, E Ia mi,d la mi re, 


and D ls ſol re, but this laſt is very ſeldome 
uſed, and ſuch Songs may be tetmed Irregu- 
lar as to the naming the Notes (being rather 
intended for Inſtruments than Voyces ) and 
therefore not fit to be propoſed to young 
Beginners to fing : And thus much for the 
Naming the Notes. 


Cuars 
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| Cunruary, V. | 
Of Tones or Tunes of Notes. 


Bſerve that the two B, Cleaves before 
mentioned are uſed in Song for the 
Flatting and Sharping Notes, The B flat 
changeth »»: into [4 making him a Sexton, 
or half a Note lower : and the B ſharp raiſerh 
the Note before which he is ſet half a Tore or 
Sound higher, bur alters not their names, ſo 
that from Mito Fa, and likewiſe from La 
to Fa is but halfe a Tone, oranimperte& 
ie | Second, which is called a Semtone; between 
es | any two other Notes is a whole Tone,or ſound, 
ar | as from Fa to Sol, from Sol to La, from La 
| 10M, are whole Toes , whichis a perfect 
ie | Sound, And this may be eafily diſtinguiſhed, 
1- © if you try it on the Frets of a Yz#ol or Lute , 
er | you ſhall perceive plainly that there goes 
d || two Frets to the ſtopping of a whole Note , 
o © and but one Fret to a halt Note; ſo that it is 
1 & obſerved that Mz and Fa do {ſerve for the 

Flatting or Sharpine the ordinary Notes in the 
P C Scale, 


F6 
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Scale, and they being rightly underſtood, the 


other Notes are eaſily applyed to them ; 


for if G ſol re ut have a ſharper before him , 
it is the ſame with 4/4 mire flat, and 


B fa B mi flat is the ſame with 4lamire 


ſharp , and C fa «t ſharp is D ſol re flat , &c. 
as being of one and the ſame ſound, or ſtop- 
ped upon one and the ſame Fret on the Viol. 
For the Diapsſonor pertect Eight, it contains 
5 whole Tones.and 2 half Tones, that is in all 
the ſevenNatural Sounds or Notes, beſides the 
Ground, what Flats or Sharps loe're there be. 


For 4 Diſcourſe of Cords and Dil- 
cords, I ſhall onely name them. 


Concords. 


Perfect Cords are theſe, a Fifth, Eieth , 
with their Compornds or Oftaves. 
_ Imperte& Cords are theſe,a Third, a Sixth, 
with their Compounds, all other diſtances rec- 
koned from the Baſſe are Diſcords. But for 
a further Diſcourſe I ſhall referre you to 
Mr. Morly's Second Part of his Introdutiion , 
_ or to that little Book entituled The Art of 
Deſcant, 
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Deſcant , by Dr. Tho. Campian, lately reprin- 
ted with Addictions, My purpoſe in this 
Book is onely to ſet down the Rules for the 
Theorick part , ſo faras is neceſlary to be un- 
derſtood by young Practitioners, 


AM 


Cnay, VL 
The Notes : their Names, Number, 
and Proportions. 


Example, 
Large. Lang. Brief. Semibr. Minum. Crotchet, Quaver.Semiqu, 


LY 

m—_ 
— —— 

— 

2 RY 


=_ 


4 - wana _ 


MEaſure in this Science is a 2wartity of the 
length and ſhortneſs of Time , either by 
Nataral Sounds pronounced by the Yoyce, or 
by _ upon 1»ſtruments , which Mea- 


fore is by a certain Moticn of the Hand 


expreſled ina warietic of Notes,in the which 
it 15 to be obſerved , that Notes in Muſick 


have two Names, one for Tyne , the other 
C2 for 
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for Time or Proportion of Sounds. The 


Names in Tuning I have ſet down in the 
former Chapter, as being Foure , Sol, La, 
Mi, Fa, Thoſe in Timeare Eight, as Large, 
Lone , Brief, Semibrief , Minum , Crotchet , 

waver, Semiquaver, as is expreſled in the 
Example. The fovre firſt are of Augmenta- 
tion or Increaſe , the latter of Diminution or 
Decreaſe , and are thus proportioned: The 
Large being the firſt of Augmentation , and 
longeſt of Sound: The Semibrief being the 


laſt of Augmentation , the Shorteſt , and in' 


Time is called the Maſter Nvte , being of one 
Meaſure by himſelf , all the other Notes are 
reckoned by his value , by Augmentation or 
Diminution, The Large is 8 Semibriefs, The 
Long 4. The Breif 2. The Semibrief 1. (or, 
as I may term him ) the Time-Note, The 
latter Foure of D:minution or Decreaſe, are 
theſe, the Minum , the Crotchet , Quaver , 
Semibrief : Thele are reckoned to the Semz- 
brief (as the other were by ,) for here{ac- 
cording'to the ordinary Proportion of Time.) 
we account two Mzinums to the Semibrief , 
two Crotchets to the Minums two Quavers to 
the Crotchet,two Semiquavers to the Suaver: 
orexample, Example, 
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Cuayry VEL 


Of the Reſts, or Pauſes; of Prick, 


and Notes of Sincopation. 


Example of the-Reſts, 


Large. Long. Brief. Semibrief. Minum. Crotchet. Quaver. 
&. 2, I - 


— 


Auſes or Reſts are ſilent Charadters , or an 
Artificial omiſſion of the Yoyce, proportio- 
nated to the Certain Meaſure of Time by 
Motion of the Hand (whereby the Quantity 
of Notes and Refts are directed ) by an Equal 


| Meaſure, the Signatures or Characters of which 


C3 you 
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you ſee placed to each Note in the Example 
at the beginning of this Chapter, 


appertain certain other Rules , as Augmenta- 
710n, Sincopation , Pricks of Perfection and 
Addition: 1 ſhall onely ſet down what 1s ne- 
ceſlary to be underſtood by the Practitioner; 
as firſt, of the Pricks of Perfection and Ad- 
dition ; next, of Sincopation, or the Driving 
a Minum throngh a Semibrief , or Crotchets 
through Minums, 
| Furſt, this Prick of Addition 1s placed on 
| the right fide of the Note, thus, þ- 9+ Y- þ 
| for the prolonging the ſound of that Note it 
follows to halt as much more: For example, 
the Prick which is placed after a Semibrief is 
in proportion a Minum, and makes the Semi- 
brief which before was but two Minums to be 
"" three Minums, and fo the like value to other 
Notes , it being alway half ſo much as the 
Note it follows. Example. 
Prick Long. Brief. Sembrief. Minum. Crotchet, Duaver. 


al >. 


—IJ 


Further, I ſhall add , that to theſe Notes | : 
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A further Example of the Prickh Notes, wherein you ſee your 


Meaſure of the Time barred , according to the Semybrief, 
both by Prick Semibriefs, Minums, and Crotchets, 


CE On a 
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Y Second Pricks of Perfection are uſed for 
SB Perfefting of Notes as 1s onely uſed in the 
Triple Time, of which I ſhall ſpeak more ar 
ni the latter end of the Ninth Chapter, of 
* Moods and Time, 
t Sincopation is when the ſtriking of Time 
»| fals to h in the midſt of a Semwbrief or 
Ss 2Minum, or as they are termed, Notes Drives 
-& till the time falls even again, 


© S7ncopation. 


__ 
A Crotchet Driven thorough a Minim. A Quaver Driven. 
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Cuaye, VIII 


Of the Sembrief or Maſter Note 7 
the Keeping of Time. | 


— 


Bſerve that by the Meaſure of the Semi- 

brief all Notes. are proportionated , his 
owne Meaſure is expreſſed (by a Natural 
Sound of the Yoyce , or Artificial on an 7n- 
ftrument ) to the Moving of the Hand up 
and down when his Meaſure is whole , as in 
Notes of Augmentation , or broken into the 
Notes of Diminution, as Minims, Crotchets, 
&c, For two Minums is his Meaſure,and foure 
Crotchets his Meaſure , or the like proportion, 
Then in the Keeping your Tzwe your hand 
goes up at'one Minum and down at the other; 
and ſo when foure Crotchets or the like , then 
two up and two down. This Rule obſerve, 
according to the Meaſure of thoſe Notes 
your Sembrief is divided into , be it either 
Triple, Dupla, or Common Time, 
| CHaP, 
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2 | Of the Foure Moods or Proportions 
of the Time, or Meaſure of Notes. 


——————— 


' The uſual Moods may not here be mil, 
. In them much cunning doth conſiſt. 


T Here are foure Moods , the which are di- 
vided into foure Tables, that is to ſay, 


1. The Perfe& of _— Q 


Q More S 

| S #2. -The Perfe& of ha Q 

It Leſs | 

ve 

T5 3- The Imperfe& of the? 

x) More $ 

| 4. The Imperfe& of the? .f 
Leſs ; 0 


Theſe Foxre have been of uſe in former 
| times, 
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times, but of late the Muſick which have 


been compoſed either for Yoyce or 1nſtru- 
ment , make uſe onely of the two latcer ; 
yore is to ſay, the perf fect of the More, the 

ww + the Leſs , one ng called the 
Ir le Time , the other the Duple or Common 
Thwe: however, I will give you the Definition 
of all Fovre in their order, and be more large 
upon the two latter, becaufe of moſt and on- 
ly uſe to young PraRitioners. 

I. The Perfect of the More is when all go 
by three, as three Longs toa Large, three 
Briefs tO a Long, three Semribriefs to a Brief, 
three Minums to a Semibrief ; and his Signe 
or Mark is thus © 3 


Example. 
The Perfect of the More © 3 


A, _ Cm, © grant 


G 
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2. The Perfect of the Leſs, is when all go 
by two, except the Sembriefs, as two Longs 
tO a Large, two Briefs to a Long, three Semi- 


briefs to a Brief , two Minums to a Semibrief, 
&c.and his Signe or Mark is made thus (|) 3. 


Example. 
The Perfect of the Leſs (|) 


Rn goo 14 LEED OD 
WH i**Tt1 


—— 


g. The Imperfect of the More , is when all 
ooes by Two, except the Minums , which 
goes by Three; as, two Longs to a Large, 


' two Briefs to a Long, two Semibriefs to 2 


Brief, three Minums to a Semibrief , with a 
Prick of Augmentation or Perfection ( elſe 
it would not bear the proportion of #hree 
Minums , Which is called a 7:me ) and two 


'Crotchets to a Minum, &c, His Mood is thus 


{igned 4: and this is called the Triple Time. 
Example, 
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Example. | 
The Perfect of the More © 


Ha wn go WE LLLL LE | 


W=y TRE2-J. F-4 


This Mood is much uſed in Airy Songs and 
Galliards , and is nſually called Gallzard or 
Triple Time, and is of two Natures in Pro- 
portion of Meaſure : 


Firſt, when his Meaſure 1s by three Ming | 
or a Semibrief , with a Prick of Perfection, 1s 
2 Time, which is uſually Three to one, For 
Example, 


EEE 4 2 — 


The ſecond is when this Meaſure of Triple 
Time is made as ſwift again, and his Time is 
meaſured by three Crotchets or a Minum , 
with a Prick of Perfection. This ſwift Mea- 


ſure 


P 2 Un. 
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ſure is appropriated or uſed in Zight Leſſons, 
as Corants, Sarabands, Fiegs, and the like, 


Example. 


This ſwift Triple Time is many times 
prick'd in Black Notes, which Black Note or 
Black ſemibrief is of one and the ſame Mea- 
ſure with the Mnum in the foregoing Exam- 
ple, but is ſeldome uſed, becauſe the Mizums 
ſerve as well. For example. 


EEE SE= 


4. The fourth and laſt Mood, which is cal- 
led the Imperfect of the Leſs, is when all goes 
by two, as two Longs to a Large, two Briefs 
to a Long, two ſemibriefs to a Brief, two 
minums tO a ſemibrief, two Crocchets tO 2 
Minum, 8c. and this is called the Dwple or 
Semibrief' Time , ( many call it the Common 
Time.becauſe moſt uſed and) his Mood is thus 
marked 
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ked @ , and is uſual in Songs, Fantaſies ; 
Pavans, and Almans , and the like , whoſe 
_— ſet down in this following Exam- 
ple. 


The Imperfect of the Leſs & 
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Severall Examples of the Tire Bro- 
ken, and Barred in, according to 
the Meaſure of the Sembrief, ac- 
cording to the Mood of the Imper- 
fe of the Leſs. > 


Sembriefs. By Minums. 


Sembrief 


3t 


To the Skill of Muſock, 
An Example of the Time by Mixe Notes. 


|, 


le 


1. 


the Tying of Notes. 


Of 


This Example ſhews that many times in 
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Having in this Chapter given you the 
Definition of the foure Moods now uſed, and 
their Proportions of Time, eſpecially of the 
two latter which are. molt to be obſerv'd , 
and alſo of the ſeveral Notes and their ,Quan- 
zities and Proportions, tor the true Keeping of 
' Time inall Songs or Leſſons, I think it nor 
amils by way of Diſcourſe, to give you a 
ſhort account of the five Moods uſed by the 
Ancient Grecians in their ſeveral varieties of 
their Muſick, out of Mr, Butler's learned 
Treatiſe of Muſick , entituled, The Princi- 
ples of Muſick. No 
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A ſbort Diſcourſe of the Five Moods 
uſed by the Grzcians. 


1. The Dorick - 4. The "=. 


2. The Lydianpy45. The Jon 
3. The Molick 


Aſſidorus hath written much of the Vari- 
ous Effects which are wrought by the Five 
Grecian Moods , ſetting forth that they had 
their ſeveral Appellations from the Coun- 
treys in which they were Invented and 
Practiſed. a 
I. The Dorick Mood conſiſts of ſober, ſlow- 
Tim d Notes ( counterpoint ) which in Com- 
poſition of Parts goes Note for Note, 
be they of two, three, or foure Parts, as 1s 
uſual in Church Tunes to the uſual Pſalms, 
by Mr. Raverſcroft and others in foure Parts, 
and other pious Canticles in Meeterz and 
this Dorick had his name from Doria , a civil 
part in Greece near Athens, 
2, The Lyadian mood was uled to grave, 
full, folemn Muſick, Deſcant, or Compoli- 
D tion , 
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tion, being of ſlow Time, fitted to ſacred 
Hymms , as Anthems , or Spiritual Songs in 
Proſe, ſometimes in Yerſes alone , and ſome- 
times in a full Chorss of: foure- or five Parts, 
This Mood had its derivation. from the fa- 
mous River in Lz4za called Padolus , and the 
winding _ Meander , repreſenting 
thereby the admirable varieties of Sounds in 
Muſick in its paſſing by the chief Cities of 
Philadelphia and Sardg, being the Royal ſeat 
of the rich King -Creſws, 

3. The «£olick mood was that which was 
of a more Aiery and ſoft pleaſing ſound , as 
y_ Maarigals or Fa las of five and fix 

arts , which were compoſed for Viols and 
Voyces by many of our excellent Engliſh 
Authors, as Mr. Morley, Wilkes, Wilbey, Ward, 
and: others, and. had his derivation: from 
e#olia (a Kingdome of «/£olus) whence he 
is faigned to ſend his ruſhing winds,the which 
do reſemble this Mood; that is ſo commixt 
with Fancy and Atery ſounds. 

4. The Phrygian- mood was 4 more warlike 
and couragious kind of Muſick , exprefling 
the Mufick of Trumpets: and- other Inſtru- 
ments uſed of: old, exciting to Arms. and. 

Activity, 
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Adivity, a5 Almans, and thelike, This mood; 


had its derivation from Phrygia, (a Region. 
bordering upon Zydza and Caris ) In which is 
Cios that Martial 'Fown , and. the moſt high. 
Hill zdz , famous for the Trojan. War : and 
many Hiſtorians haye written. of its rare Ef+ 
fetts in warlike. preparations, ( Swidas 3n. li- 
tera. T. ) wiites-of ' Timotheas a Skiltul Mufi- 
cian, that when Alexavder the Great was 
much dejected in his mind, and loath to take. 
up Arms, he with his Phrygian Flute exprel- 
ſed ſuch excellent Sounds” and varieties of 
Muſick, that.the Kings paſfions were.imme- 
diately.ſtirred to War, and ran preſently and: 
took up Arms. Burt the Story of Ericus 

Muſician, paſles all , who had given forth, 
that by his Muſick he could drive men into. 
what affe@ions he liſted ; being required by. 
Bonus King of Denmark. to put his kill in 
practiſe., he with his Harp.or Polycord Lyra 
expreſſed ſuch effectual melody and: harmo- 
ny-in the, variety of. changes in ſeveral Keyes, 
and in ſuch. excellent Faee's and ſprightly 
Ayres,that his Auditors began firſt to be mo- 
vedwith ſome ſtrange paſſions, but ending his 
excellent voluntary with ſome choice Fancy 


D 2 | upon 
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upon this Phrygian Mood , the Kings paſſions 
were altered, and excited to that height , 
that he fel upon his moſt truſty friends which 
were neer him, and f{lew ſome of them with 
his fiſt for lack of another weapon , which 
our Muſician perceiving , ended with the 
{ober Dorick : the King came to himſelf, and 
much lamented what he had done. This is 
recorded at large by Crantzins lib. 5, Danie 
cap. 3. and by Saxo Grammaticys lib.,12, Hiſt, 
Daniz and others. 

5. The 7onick Mood was for more light and 
effeminate Muſick, as pleaſant Amorous 
Songs, Coranto's, Sarabands and Figs,ulſed for 

honeſt mirth and delight at Feaſts and other 
merriments. This Mood had its derivation 
from the 19ntan of 1onia, which lies between 
e/foliaand Caria , a fituation full of all plea- 
ſure, whoſe plenty and idleneſs turned their 
honeſt mirth into laſciviouſneſs. By this 
Mood was the Pithagorean Huntſup , or mor- 
ning Muſick, which wakened and rouzed 
their dull ſpirits to ſtudy. and action. The 
abuſe of this Mood is ſoon retormed by the 
ſober Dorzick. for what this excites above mo- 
deration, the other draws into a true Deco- 
m_ of 
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Of Tuning the Voyce. 


Hus having briefly given you plain and 

familiar Rules for the underſtanding the 
nature and uſe of the Gam-wt, and alſo the 
Names of your Notes, their Qualities, Quan- 
tities and Proportions , or the thort Epitome 
of the whole grounds of Muſick which ought 
to be learnt and obſerved by all Practitioners 
in Muſick; I ſhall now before I ſer down your 
firſt plain Songs , inſert a word or two con- . 
cerning the Tuning of the Yoyce , in regard 
none can attain the right guiding or ordering 
their Yoyce in the ratfong and falling of ſeveral 
Sounds which are in Muſick ( at firſt ) without 
the help of another Yoyce or Infirument. They 
are both of them extraordinary helps , bur 
ſome Foyces are beſt guided by the ſound of 
an Inſtrument , and better , if the Learner 
have $kill thereon to expreſs the ſeveral 
ſonnds, ſo that his Yoyce may go along with 
his Inſtrument , in the aſcending and deſcen- 
ding of Notes or Sounds, And (ifnor,) if 
an Inſtrument be ſounded by another who is 
an Artiſt, ſo the Learner hath a good Zay to - 


| guide his Yojyce in wnity to the ſound of the 


3 Inſtru- 
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T»ſtrument , it will witha little praQtiſe ( by 
ſometimes ſinging with , and ſometimes 
without) guide his Yoyce into a perfect Har- 
0ny to fing all his plain Sores with exact- 
neſs, I mean by Tunine his Notes perfectly, 
Aſcending and Deſcending, and alſo in the 


"Raiſing or Falling of a Third , a Fourth , or | 


Fifth, and Sixth, &c, At the firſt guiding 
the Yoyce therein,-it will mach help , it 'you 


obſerve this Rule; as fora'Third aſcending , | 


which'is from Sol to Mz, if at your firſt '7#- 
Ping you ſound or taile all three' Notes, as'Sol, 
£4, Mi, then at fecond'Twring leave out the 
Za or middle'Note, and fo you will 'Tune a 
third , "which isfrom'Sol to Mi: This' Rule 


ſerves for  foarths,” or fifths, 8c. as your third | 


Plain Song directs. | 

1." Obſerve' that in the 'Tuning of your 
pPareyou ſtrive to have it eleer. 

2,/In' the exprefimg of your Sounds , or 
Tuning of: Notes , it core <cleer from -your 
throut, and not through your: teeth that toge- 
ther;burler/your ſound have a cleer pailige. 

'Þaſtly, obſerve thatin-Tuning "your hiſt 


Woe of your plain Song, you equal-1t' fo to | 
oyee , that when/you -eome'-fo* your | 
jpheſt Note, you may reach it, of | 
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Of the ſeveral Adjunds and Chas 
racers uſed in Muſick. 


I. A Direct in the end of a Line ſheweth 
where the Note — in 

the beginning of the next Line, 3 53 

and TD, thus, Z Z 

2, 'A.-Repeat is either of the ſame Xotes ; 
or of Notes and Ditty together, to be Sung 
or Play'd over again , and is marked thus :S: 
For a Repeat of the Ditty or words of a Song 
to be over again , which is common in 4z- 
thems or Madrigals of three or foure Parts , 
the mark is thus =» 

3. Of Bars there are two ſorts, the Sinele 
and the Double. The ſingle Bar is uſed for 
the Dividing the Time, according to the ap- 
propriated Meaſure of the Song or Leſlon, 
The donble Bar Divides the 
Strains or Parts that the Single. Double, 
Leſſon or Song is divided 
into. They are marked thus, | 

4. Of Tyes or Holds, which _>_—> 


| are thus marked, TIEDETS 


D 4 | This 


be 
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This Tye or Hold when he is put over the 
head of two Woetes , both upon one Line, or 
one Space , it is, that they muſt be Sung or 
Play d in one Sound. 


It the Tyes or Holds be put —,—,D 
over Paſſing Notes, as thus , TELSEE: 
they ſhew that ſo many Notes are Sung to 
one ſyllable of a word. 

If ſuch Ties be in Leſſons for the 710, or 
Yin, they ſhew that ſo many as are ſo tyed 
are to be ſtroke with once Drawing the Bow. 

5. There are many times in the Thoroyeh 
Baſs Part, which is for the organ or Theorboe, 


Figures, Flats , and Sharps placed over the 
Notes, as thus, MZ 65 765 JÞ3 


They are for the Striking of Parts, as a my 
third, ſixth or fifth, and the like, as may be 
agree to the other Parts of the Song or 
Leſlon. FO ER 
6. A Cloſe is marked thus > , which is 
many times put over a Note in the Midft of a 
Song or Fantaſie, when the Parts come to 4 
cloſe all together , and alſo at the End of 2 
Song or Leſſon, Alu 


he 


Or 
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An exa&} Table of the Names off the 


| 


Notes 72 all uſual Cleaves , expreſ- 
ſed to each Part ſeveral. 
oO &@ XY AO. | 


Sol la mi ta {ol ta (ol {ol la fa ſol la mi fa ſol 
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la mi fa fol la faſolla la fa ſol la mi ta {o.la 
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SEES 
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ta ſol la fa fol la mifa fol la mi ta {ol 1: fa tol 


TSEEEEEE EEE 


ſol la fa ſolla mi fa fol la mi fa ſol la fa fol la 


mi fa ſol la fa ſol la mi fa ſol la mi fa ſol la ta 


fa ſol la fa ſel la mi fa ſol la mi fa fol la fa ſol * 
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CORNTE R-TENOR, 
ſol la mi fa ſol la fa ſol ſol la faſol "P mifa ſel L 
kES-Y19TLH L2 — 


= _— LES : d nes 


la fa fol la mi ni faſol la mi TV ſol la fa ſolla mi. 
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faſolla ini fa fols fa fa ſol lafaſol la mi fa 
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"la'mifa ſol 1a fa ſol la la fa fol la mi fa ERIE 


Here 


k 3 


AiA% 


The Skill of Muſick. 4; 
Here followeth the 3 uſual Plain Songs for Tuning the 
i api in the Aſcending and Dy f Notes. 
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Short Hy ms andPLartms fit for the prattiſe 
of young Learners, 


A 3 Voc. Treble. 


==> T——_ 
LAY —-j-——+3 


Non nobss Domine non nobis , ſed nomint 
Tenor, Baſs. 
7 ng nent F 
_ == En —=& _ 
Non, &c, Non nobs, &c 
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tuo da Gloria , ſed nomini two da 


i EE ET 


Gloriam. Non nobus x 2-60 &c, 
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Non EE &c. 
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Pal. 1. Sandys Traxſlat. H. Lawes. 
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That man 1s truly bleſt who never ſtrays 
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whom God contemne, and piety deride, 
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Pſal. 1064 Sandys Tranſlat, H.. Lawes, 
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1n goodneſs great, whaſe mercy hath no bound: 


What lang nave can 2 xpreſs his mi ighty deeds > 
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Pſal. 36. Sandys Tranſlat. H. Lawes, 


The Lord 1 will for ever bleſs, my rongue his 
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The meek ſhall hear, the ſame and joy, his 


RIB) "AO OE 7 ——10-4-—Y—-j-- - L 
2-Y— CHE; : F 
& + in DAR, 2! 7 
name with.m me O magnificgexcol the Lord of hoſt. 


AS An Introdufion to 


The Angels Hymne, Luk. 2, 13. 
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Thus Angels ſung , and thus ling we, 
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To God « on high All Glory =Y 
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Let him on Earth his Peace beſtow , 
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And unto Men his favour ſhow. 
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SPECIES OECEERe 
Tuntxs of the PsSALMES 


As they are commonly Sung in 
PARISH-CHURCHES, 


With the Baſs ſet under each Tune, 
By whict»they may be Play'd and Sung 
to the Organ, Virginals, Theorbo-Lute, 
or BASS-YIOL, 


Preface. 


Courteaus Reader, 


'T'Heſc following Twnes of the Pſalms are of muchuſe; 


net onely for Praftitioners in Song, but for thoſe 
pariſh-Clerks which live in Countrey Towns and Villages, 
where their Shill is as ſmall as their #ages : Bur ro them of 
this City of London , which are. moſt of them Skilful and, 
— men ( in this warter) ir will add lircle rotheic 
ledge ; yer I hope and wiſh it may ro ſome of their” 
Congregations , who 1 am very ſenſible have great necd of 
inftru&ion herein. | | 
There are many more Tyres than I have here ſet down g 
bur theſe 1 choſe rather from the reſt, as being all of them 
ſuch as the Congregation will Joyn in , and are better ac« 


4 F. 4 
E 


Some few Diretions for ordering the YVoyce in 
Setting theſe following Tunes of the Pſalmes. 

Firſt, obſerve how many Notes Compaſs the Tune is , nexr 
the place of your firſt Note, nnd how many above and 
below him , thar thereby you may give the Tune of your 
ficſt Note ſo as the reft may be Sung in the Compaſs of the 
Voyce , withour. Squeaking above, or grumbling below. 
For the better underſtanding of which,take notice of rheſe 
following Dire&ions, 


Firſ, of tbe Ten ſhort Tunes , whoſe Meaſure is to 8 and6, 
Low Dutch? To Pſal. Conſolatory. 

Theſe 7 gy TRoee York TaneS 4 Conſolatory 

will bear a cheerful \New Tune ' 

high pirch,in regard Oxford Tune Orr ohne FRng 

their Compaſs ex--Cambridge 7 

'ceeds not 5 or 6 Wind[or Tune To Pſal. of Conf eſſion » 

Notes, Prayer, and Funerals. 
London Short Tune ro Pſ.25,70.134. 


ſomewhat lower , being 8 Notes < Martyrs © Praiſe & 
Compaſs above your firſt Note Wincheſter > Thankſg. 


Second, of the 3 Long. Tunes, whoſe Meaſure iz to 8 and 6, 
and maybe ſung to any Pſalm of that meaſure, viz. 
The 1. Pſal. Tune y Theſe 3 Tunes you muſt begin low » 
The 81. Pſal. Tune þ for they are 9 Nores compaſs, and 
The 119 Pſa, Tune 2 $ aboye the firſt Nore. 


Theſe 3 ſhort Tunes you muſt begin © Sr.Davids oh Pf. of 


Third, Peculiar Tunes to Pſalms axe theſe 5 
"#Theſe'z are 3 Notes 


£1 

__ is 4 Notes. above. the | begins in the loweſt 

116/ loweſt,therefore begin\ 118 / Nore, therefore begin ic 
Air. indifferent high, Slow, 


1144 Hand] » 


Theſe 2 are 8 Notes. 
compaſs;rhe firſt Nate { 113. compaſs , but the Tune | 
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The ten Short Tunes projty t6 any Pſalm whoſe 
—_— is to eight Syllables onthe firſt line 
a 


:x on the next. 


| Oxford Tune. 
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'#] God that art my righteouſneſs, Lord hear me when I call : 
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zſal. 23. 1,ow Dutch tune 
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T He Lord is onely my ſupport, ju be that doth me feed : 
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times that I offend not with my tongue. 


Lift mine beart to thee , my God and guide moſt juſt : 


I 
it take heed all 


Now ſuffer me to take no ſhame » 
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| Said I will look to my wayes, for feare I ſbowld go wrong : 
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Pſal. $4. _ Wineneſer Tune. 
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(FF SHE! 


In him our rock 6 Yealth rejoyce , let us with one accord. 
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S"gy with praiſe unto the Lord,new ſongs with joy and mirths 


as hh. 


im with one accord, all people on. the e 


Windſor Tune 


Pſal. 116, 
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he bow'd bis ear to me. 


J Love the Lord, becauſe my voyce, and prayer beard hath be 


. When in my dayes I calf d on bim, 


KT 2 Fo ILY haart. 


v6 Twnes of Pſ, alme. 
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AEL people that "on earth doe dwell, 
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Sing to the Lord with chear . fall Voice: 
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ſervemuh fer , bis praiſe forth tell, 
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Come ye before him and rejoyce, 
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Long Tunes which may be ſung t0 any Ps atv, 
_ Meaſure is 8 ſyllables in the firſ Line 


ſix in the next. | 


Pſal. 1. 
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TJ *e man is bleſt that hath not bent to wiched read bis ear : 
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But in the Law of God the Lord doth ſet his whole delight : - 
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* And in that law doth exerciſe bimſelf both day and night. 


WE LH 


LIST IRA 11 IQA1LL LON 6 INALEF 


B 
Z 


BR IFRS 


< 2.105 
E C- 
© 
D p| 
E popes 
E mk 
o 5 Ti 
.E $ Wt 
 ] " 
Ra [2 : 
S 2 'n- 
V 'E x 
8 . 
[= 4 E 
df | D 
E : 
D £7 
eo. "i > | 
i © © 


and pure in mind and beavt, 


BLeſed are they that perſet are, 


Whoſe lroe 


s and converſations from Gods Laws never ſtart. 


Bleſſed are they that grue themſelves bis ſtatittes ts obſerve » 


ITT © 


KITTY LILY 


> "SEE n.EAtrnen ECTS a—__—_— WW jr. o cd-c 


60 Tunes of Pſalms. 


0 Lord conſider my diſreſſe and now with Þ ſpeed ſome pitie take? 
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My ſens deface my faults redreſs good L. "4 thy great mercy ſak*- 
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Ge laud unto the Lord , from heaven that is ſo bigh ; 
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Praiſe him in deed and word above the ftarrie shie , 


nur ors nn forme o 


And alſo ye, bis Angels all, armies royal, praiſe him with elee, 
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Ye childres which do ſerv the Lpraiſ ye his name with one accord 
Who from the riſing Fa the Sup , Till it return where re begun, 


Tea bleſſed be always bis name.The Lord all people doth ſurniount, 
1s to be praiſed with great fame. 
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with God the ee who. may compare, whoſe awelings i in the 
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beavens are, of } ſuch great power and force us be, 
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Ten Commandement Tune. 


Pſal. 125. Second Merre. 
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EOEPHESTODEECD 


SECOND BOOK. 


x | 4 BREIF 
INTRODUCTION, 


OR, 


Plain and caſte Direfions for the 
Relat or Viol de Gambo. 


«He Yiol de Gambo is fo called becauſe 
his Muſick thereon.isplay'd from the 
| - Rules of the.Gam-at, —_ not by Let- 
ters or Tableture , as.the Zyra Viol. of this 
Viol de Gambo there are:three Inſtruments -of 
ſeveral ſizes, onelarger than the ather, v4z. 
Treble-Viol,, Tenor- Yaol,and Baſs-Yiol ; thele 
three have their. ſeveral parts in the Scale 8 1 
Muſick, The Trehlespie plavs the Highe 
part , and' his Leſſons are prickt by the 
G ſol re Cliff &. The Tenor-Y10),or Middle 


parthis Leſſons are by the cl fout Clif * 
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And the Baſs-Yiol , which is the largeſt , his 
Leſſons are by the F fa ut Clift + . Theſe 
three Yiols agree in one manner of Taurine. 
And therefore I ſhall firft give you the Di- 
reQtions for Tuning the Baſs-Yiol , which is 
uſually ſtrung with ſox ſtrings , ( as you may 
obſerve on the Figure expreſled in the fore- 
going page ) which ſix ſtrings are known by 
ſix ſeveral names. The Firſt , which is the 
ſmalleſt, is called the Treble ; the Second;the 
fall Mean ;, the Third, the great Mean , the 
Fourth , the Counter-Tenor z, the Fifth , the 
Tenor or Gam-ut ſtring ; the $:xth, the Baſs. 
But if you will name them after they are 
Taned, according to your Gam-at, the Treble 
is D la ſol re, the ſmall Mean Ala mire, the 
great Mean E la mi,the Counter-Tenor C fa ut, 
the Tenor or fifth ſtring is Gam-ut , the Sixth 
or Baſs is double D ſol re. Belonging to theſe 
ſix ſtrings there are Seven Frets or Stops, 
which are for ſtopping or giving variety of 
Sounds , according to the {ſeveral Notes of 
the Gam-ut on your Inſtrument , both Flats 
and Sharps: I have therefore in the follow- 
ing Page drawn an exact Table'of the ſeveral 
Notes of the Gam-9t, inftheir places, as they 

are 
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are ſtopt on the ſeveral Frets of the Baſs Yiol, 
on every ſtring diſtin&ly , LEG with 
your ſixth ftriug , which exprefles the loweſt 
Note, and ſo aſcending the ſeveral Notes of 
Scale or Gam-ut , both Flats and Sharps , fill 
you come to the higheſt Note uſual on the 
Treble \tring, ” 

Burt before you make uſe of this Table 
it will be neceſſary to have your Yiol well 
Tuned, according to the order of it : and 
therfore for your more eaſe , I will give you 


two Rules, one by the Letters of the Alpha- 


bet, according to your ſeven Frets ; The 
other by Notes: The firſt by Letters, being 
the eaſter way for a beginner , whoſe Ear I 
concelve at firſt is nor well acquainted with 
the ſeveral diſtances of Sounds that the 


ſtrings are Tuned in, ſhall by this way , uſe 


onely one , which is the Uniſon, which is to 


make two ffrings ( one of them _ ſtopt, 
the other not) to agree in one Sound : The 


| Letters of the Alphabet are theſe eight , 


A,B,C,D, E, F,G, H. Theſe ſevenare al- 
ſigned tothe ſever Frets ( as you may ob- 
ſerve in the foregoing Figure x the Yiol) 4 
is the ſtring open, ſo Z is the firft Frer, C the 

_ ſecond , 
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fecond, D the third, E the fourth, F fifth, 
G ſixth, H ſeventh, Therefore*to begin to 
Tuneraiſe your Treble or ſmalleſt ſtring as 
high as conveniently it will bear withont 
breaking, Then top your ſecond or ſmall 
Heanin F, andtwneir tif it agree with your 
Treble open; that done , ſtop your Third 
Aringalſoon F , and make it agree with the 
---y ugh Then ſtop your Fourth in ZE, 
and make it agree with your Third open ; 
then ſtop your Fifth in F, and make it agree 
to your Foxrth'open ; laſt,ſtop your Sixth'or 
loweſt ſtring in F , and make him agree to 
your Fifth _—_ This being exactly done , 
you will find your Y#ol in Tune. 


* The other way of Twnine'ts by Notes, or 
by diſtances of -Sownds , thus: The Treble. 


being raiſed as high as it will -conveniently 
De la fol ye , your Second being tuned foure 
Notes lower will 'be 4a m1 re, the Third 
foure Notes 'lower than your Second 'will 
then be Elam, the Forth three Notes 
ora flat Third lower than'your 7hird will be 
C fant, the Fifth tuned foure Notes lower 
Your Fonrt7 will then-be Gem-ar, _ 

oure 


beare without breakin » Will then bee 
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foure Notes lower , then your Fifth will be 
double D folre. Having according to theſe 
Dire&ions perfe&tly Tuned your Y+ol, you 
may then proceed to the ute of this Table 
far the knowing the places of your Notes , 
both Flat and Sharp, on the ſeveral Stops or 


Frets, 
In the which you may alſo obſerve this 


Rule, that the Sharp before a Note makes ic 
a Fret or Stop lower , and a Flat before a 
Note a Fret higher , for two Frets go to one 
whole perfe&t Note, as this Table doth 
direct : Sometimes you may fee a Sharp be- 
fore D ſol re, then he is ſtopt one Fret 
lower, which is the place of Z 4a mi Flat, ſo 
x a Flat be to A lamire, itis a Fret higher, 
which-is G ſol re #t Sharp. The like of other 
Flat or Sharp Notes. 

| Alſonote thatif a Z Flat or 8 Sharp be 
ſet upon a Rule or Space at the beginning of a 
Line with the Cliffe, that Flat or $h 
makes all the Notes which are in thoſe 
Rules or Spaces to be Flat or Sharp through 
the whole Leſlan, 


An 
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An ExaG@ Table for the Prafitioners 
on the Baſſe-Viol : DireQing the 
Places of the Notes to every Stop 
thereon , according to the Scale 
or Gam-ut ; beginning at the 
Loweſt Note on the Sixth String 
or Baſſe, and aſcending to the 
Higheſt on the Treble. 
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Dauble D jo/ra. Double E la mi. DDE lami. DD Ffam, DD Ffaug 
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Sixth firing, Sixth ſing, Sixth && ng. Sixth frm Sixth ft og, 
open firſt per. ſteond foet, tord Par founk free, 
es Srring. 


Roms mamas 
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Fi " Fih flpin /th flrin hb fth flring « 
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Elam - Fraw Fw fowp Gfelreur, G fot re w, hap, 
Taal an 


4 Seri 70g. 
=== === = = 
 Cfaw. | Eſa ms, ſhop. | Dſolitne ——_— 
IAN FRLP 
[NSD FSNXSN ] 
h fri th firs viartb fri wth firs 
m_ jon Wy ; goes 7 Fhed f mg 
z String. TE 
FEE=E=D= ====== 
- "£2 LR Ws. w- T- «vs DEA ES em 
EF FSCS—=L ps 1 o an 


US ASSN 
Third ftring, third firing. JI 2 -& third ft, mng. 
open bffos fecadfie ebad Sn fomth free 


2 String. "Fl : "Wl 
EE ER EE ED EEE 
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Alamre B fob þ ai, flat. B fab mi, proper: ( jol fomtzC foifa wy ſbarp 
Fant ag 


Ui Fate ſending Fred Ting owing 
Ll rn ec rin FO 
_ ”_ '# f ; | TH Py th.14f et. . fon. th f\ eq, 


Srring. 
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Theſe directions for the Baſs Y:ol will alſo 
ſerve for the Treble ol, which is ſtrung with 
f:x fringes it the fame manner , but is Tuned 
eight Notes higher, and G ſol re ut on the 
Treble is an Eight above G ſol re wt on the 
Baſs, anid is ſtopped! on the ſame Frets that 
tis on the Buſſe , and ſo the other Notes ac- 
cording. 

Thie Tenor Vielis 1n excellent Inward part, 
and muchi nfed in confort, eſpecially in Fan- 
taſies and Ayres of 3,4,5, and & parts, The 
Tuning of it, it is in the fame as the Baſſe and 
* Treble for the diftance of found betwixt each 
ſtring, but being a part betwixt both, his 
Twiing is 4 Notes higher than the Baſſe, and 5 
Notes lower than the Treble, his firft of Treble 
ftring is Ttmed to Gſolre#t on the third ſtring 
of the Treblc Yiol, his ſecond 4 Notes lower 
which is D/aſelre, the third four Notes lower 
than that A [a mi re,the fourth 3 Notes ( or 
a flat third ) which is F fa ut, the fifth foure 
Notes lower than the fourth is C fam, the 
ſixth foyre Notes lower than the ffth is 
G4#-ut, which is ah{werable to the Gam-at 
on the Baſs Y:ol. For the more cleer under- 
ſtanding of theſe Tuning ſeveral, viz, the 


Baſs p 


Elect. Hand. IM. > A 
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| Baſs, Tenor, and Treble, obſerve theſe Exam- 


ples of each of them according to the ſax 
ſtrings as they are tuned by the ſeveral Nates 
of the Gaz-ut, G 
| Example: 
The Trible - : |: ummm 
Vol Tumng ———————w_== 
1237 56 

Note that the Fifth ſtring on the Treble 
Viot is the ſatne to G ſol re #t on the third 
ſtring of rhe Bafs-Y7ol. 


The. Tenor 
Viot Tuning 


| 


1234 $56 
Note that the Fifth ſtring of the Tenor 
Viol is tuned to C fa wt or fourth ſtring ow 


the Baſs Viet. 
V 
The Baſs ' 5: er 
I Tuning ——< << TR==RX 
F 
I234 5 6 


This ſ1xth ſtring on the Baſs is ſometime 
tuned a Note lower to Double C fa at, the 
Compals of ſome Leſlons requiring ir. 

_ Having 
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Having here given you plainer directions 
for the Twning your Yiol, and alſo an exact 
Table where you may find. your ſeveral Notes 
Flat and Sharp on your 7/701, it remains now 
that you ſhould :know the Names of your 

Notes according to their proportions of Mea- 
 ſmreand Time, for which Irefer you to the 
former part of this I»trodut7ion, Chap.6. And 
alſo, for the better underſtanding the ſeveral 
places of your Notes of. the Gam-ut on the 


Roles and Spaces, to the foure firſt Chapters 


of this Book. 

\ For the guiding of the Finger, and Bow- 
hand, and Gacing the Notes, this cannot be 
ſet down in words, but muſt be done by the 
guiding of an able Teacher , onely this Rule 
obſerve, That if there be an odd Note at the 
beginning of a Leſſox or Tuxe,as uſually there 
is in Ayres and Corarts,then you ſtrike it with 
drawing the Bow backwards , and if there be 
no odd Note, then your firſt Note is ſtrook 
with the Bow put forward, Thus having 
givenyou theſe DireQions for your firſt en- 
trance onthe Y7ol, Iſhall conclude with a few 
eafic Leſſons tor the ſame, both for Baſs and 
Treble Viol, Ta 

| Short 
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Short Leſſons to begin on the 
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Infiruftions for the TrebleViolin. 
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HE Treble-Violin is a cheerful 
and ſprightly Inſtrument, and 
much praiſed of lace,ſome by book 
and ſome without ; which of theſe 
_ twois the beſt way, may caſily be 
- reſolved; firſt, ro learn to play by 
rote or ear Without bok, is the way 
never to play more than what he 
can gain by: /ee:ng and hearing an 
other Play , which may ſoen bs 
forgot ; But on the Contrary , he 
which learns and praiſes by Book 
according to the Rules of Muftch , 
Pay failes not after he comes to be 
TE . — in thoſe Rulcs , which guide 
- himro play more than ever he was 
==5t- tanzht or beard, and alſo to play bis 
part in Conſort, the which the other 
will never be capable of, unleſs he 
hath this ſare g#ide, 


All 
0. LS 'Q 
j -S 


Theſe Rules of Muſick are in a plain Method ſer down in the 
ft fx Chapters of "this Book; The which being perfeRly un- 
derftood, viz. the Natwre of the Scale or Gam-ut, which 
direRs the Places of al! Notes, flat and ſharp: By which 
are which are pricke all Leſons and Tunes on the five lines, 

' the Diſtinguiſhing of rhe ſeveral parts by their Cliffs, as 
the Treble;Tenor, and Baſe ; Laſtly, the Names of the = , 


s 
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Ie 


I nſtructions for the Treble-Violin. 79 


their quant:tics and proportions, according ro the Rule of 
Keeping Time, &C. 
There then remains two things ro be Inſtrufed in; Firſt, 
the manner of Tuning your Violin, Second, ſome DireRions 
ro find rhe Stops of all Notes flat or ſharp, on your Violin, 
Then firſt obſerye 'the Treble/iolin is common! 
with Foure ftrinzs , which are thus Named, The frft is 
called the Treble, 'the Second the Smal Mean, the Third 
the Great Mean,the Fourth the Baſſe 3 but before ſer down 
the manner of the Tun.ng, you muſt rake this Rule, the which 
though ir be not Uſuall, yer ir is very neceſſary for Young 
beginners to have their Fiolin Fretted with ſix frets or Stops 
on the Neck thereof, and thar for two reaſons, Firſt he ſhall 
with more ecaſc find the right flop of every Note; Second, he 
ſhall rhereby with more caſe ſtop every Note in Twnze,which 
ſome beginners who learn without, can never attain ſo good 
an Ear ro ſtop all Notes in their exa& twneztherefore you muſt 
procure your Y1ol;x ro be Exadtly fretted by a skillfut hand ro 


the rrue diſtances of half and whole Notes , which done, this 


following Table (which is drawn according to the Nech of the 
Treble Violin with four ſtrings and ſix frets au being rightly 
underſtood,will dire& ro ſtop every Note cither Flat or Sharp, 
in his right place ; and alſo ro Tune your Y7oltn accordingte 
Rule of the Gamut. The Sharp is thus mark'd I , the Flat 
thus b , the Tycs inthe ſeveral places,” as thus GEE. Ab, 
which is G ſol re ut [harp , and 4 la mi re Flat is both in one 
Stop;ſo the like in the other Thes do fignifie rhe ſame Stop, 


| Example. 
F fa ut F. Gſolreut GN.4 b Alamire Bfab 


\Y-/ 
Bfab | BmiE (cſolfalc N.Db| Dla ſo! DNF 


my 


» 


\QD-/ 
D 3p. Eb Ela mi |Ffa ut| F. 36 (Gſolre nt, GR-4 


-, 
G 38.4 Ale mirelnfab 2 miX(cſolſamtC -DÞ 
VS ; fn "Ha; 4 5 6 


Strings Open, 
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Another Example of the Notrs as they Aſcend onthe 
Four Strings, beginning ac the 1.aſſe or loweſt, 


4 Strmg, 3 String. 2 String. I String. 
ES BENILS EIS 


2k Nd TSA: wg 3% / 
Eo! re ut Dia folre ' Alamire E la, 


- [This Example wilalſo dire& you in Tuning of your Violin, 
if yau obſervye.the firſt Note-0n each/ſirng; by this figniture 
is the--String open, the other three'by this - are Notes ſtopt,, | 
as they Aſcend oneach:String ;ſevers], The Violin is Tuned = 
by Pf th:, thar-isfruve :otatny, wit of ſound berwixt .cach 
Pring; the Baſſe or:founth {ring is 1G fol re ur ( which js 
an E:ght above -Gamwr on the BaſſeViel,)) The Third or 
Great Mean is /Þ. la\ſobre , 'The Second or Small Mean is 
Ala mire, The Firſt or Treble is E/a. 


Conrteous Render, 


T Heſe few. Rules ( andthe help of an able Maſter to In- 
tru. thee in the true Fingering, and the ſeveral 'Graces 
and F/oriſhes that are Neceflary to be'learnt 'by ſuch-as de- 
fire to be exquiſite herein ) will ina ſhort rime make thee 
an able proficient herein. 
For Leſſons and Twnes for Beginners on this Treble Violin, 
I haveromitred .in:this Book, - there. being plenty in two 
Books (latcly primed ), viz, The-Dancing Maſter, in which 
book you \have (Exactly \the Tunes: of all uſual Conntrey 
Dances © Alſo other Tunes and-French-corants,for the Violin, 
to. play.alene. The aiher Book is.of a_Parts,Treble and Baſſe, 
led Court-Ayres,comaining-2.45-Pavans Almans,Ayres, 
Corants -and 'Sarabands., .Campoſcd-by che meft Eminent 
Axiſt »f_this Nation. © 
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